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Origin of the project
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The major mission of museums is to collect cultural relics for research, exhibition and
education. With changes in the times, museums around the world must deal with the
legitimacy of the sources of their cultural relics obtained long ago and other related issues.
raising a lot of discussion and attention.

Affected by social and economic changes of modernity, the traditional culture of Taiwanese
Indigenous people has ruptured. In response to the awakening of Indigenous people’s
consciousness in the 1980s and the vigorous cultural revival movement of various ethnic
groups, museums have begun to play an important pivotal role. Many archived cultural relics
have been rediscovered and reinterpreted, and close cultural links with their related ethnic
groups and communities have been found.

In recent years, the SaySiyat people in Nanzhuang Township of Miaoli County have actively
inspected fabric and clothing from the past to promote cultural revitalization in the form of
making traditional clothing once again. Since 2019, the National Museum of Prehistory in
Taiwan has worked with the SaySiyat people in making traditional clothes based on pieces
in the museum’s collection, which not only signifies the social responsibility and orientation
of the museum in contemporary times but also serves as a practical means for Indigenous
people in their pursuit of transitional justice.
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SaySiyat society and development
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The current SaySiyat population is about 6,800. The ridge along Mount ngangihaw and
Mount Hengpingbei divides their main area of habitation into two regions, north and south.
The North SaySiyat live in the area of ta’ay Village in Wufeng Township, Hsinchu County.
The South SaySiyat live in the villages of Donghe. Nanjiang, and Penglai and other places
in Nanzhuang Township. Starting in the middle of the Qing dynasty, the neighboring Atayal
people moved in and Hakka immigrants came to cultivate the land, significantly intruding on
and impacting the SaySiyat territory, language and culture.
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The SaySiyat social organization is based on patrilineal lineage, each clan being named after
animals, plants, and natural and bodily phenomena. In the Qing dynasty, the clan system of
the SaySiyat people integrated the concept of Han surnames, leading to the use of such
Chinese surnames as tawtawazay (Dou), titiyon (Zhu), baba:i” (Feng), kaybaybaw (Gao),
Sawan (Pan), kaS'ames (Gen), minrakeS (Thang), hayawan (Sia), karkarang (Sieh or Xie),
tanohila: (Rih), tataysi’ (Sih or Shih), Sayna’ase: (Chyong), botbotol (Hu), kamlala:i’ (Chan
or Zhan), karkaramo’ (Sieh), and tabtabilas (Mo).
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Changes and consistency in the paSta’ay
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Due to the relationship between the drastic changes in the social environment and the need
for ethnic identification and integration, rituals, especially the paSta’ay, have become an
important way for the SaySiyat people to regain their ethnic identity.

The paSta’ay is a ceremony to express gratitude and reconciliation with the dwarf spirits
(ta’ay) held around the 15" day of the tenth lunar month. The actual date is agreed upon by
representatives from the north and south ceremonial groups. The ceremony is divided into
three phases: the pre-ceremony, main ceremony, and post-ceremony. The pre-ceremony is
mainly a consultation among the worshipers and elders of each clan: the ceremony includes
the rituals of rara:el (welcoming the spirits), kisirinaolan (providing the spirits with a
dinner), kiStomal (entertaining the spirits), papatnawaSak (chasing the spirits) and
papa’oSa’ (sending off the spirits to the river to the east); the post-ceremony marks the end
of the event.
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The ceremony has changed over time. Originally held annually, the Japanese, during their
occupation of Taiwan, banned it, after which it became biennial. The sinaton (a red and
white flag) came to be flown on the larger ceremony of each tenth year. The ceremonies have
been shortened from six days and five nights to four days and three nights. Traditional
articles used in the ceremony include miscanthus knots, mortars and snake whips, which
convey the meanings of warding off evil spirits and the transmission of, protection of, and
compliance with the ancestral precepts. The shoulder flags (kilakil) and hip bells (katapa:
ngasan), which denote clan membership, are also important ritual objects. Based on changes
in the times, the all-night chanting of the ceremonial song was changed to be sung in relay
by groups, but it still conveys a core aspect of the ceremony: the SaySiyat people’s reverence
and mixture of love and hate for the dwarf spirits as well as their worldview, which takes
animals and plants into account.

HERERARY fEpaSta’ay BN PEENBIH
BRRESIRREE 2t BRFEEIRRS N 26t

R THERERM
EEMEERREE 2K TBINE e




| kilakil / lingling' ara: (E5%) |

BIE kilakil
BMRECEWERE 2Ht

[BIE lingling' ara:

B kilakil
Bitsl 120t

kilakil0 lingling' ara:398REHE »
SPHRETGLIMAERL - HEESE
18 RMSEILREEBRLITIER L
A EREBEENZE ML
Hkilakil » MARBAERTEAH=
BEREIRT - A lingling' ara: ©

RBRISPORHE

| katapa:ngasan (E33) |

katapa:ngasanF &R " BETW L ZB ' BraSta’ayBALR FER
#REEl - BESHELEERE) - RSBEENSTW -

FHABRNEUE - PREBLUMBERAE @ LRTE @ KRS
XS BB HFIBIESHLVEY - TREMEZEERKIKRS - BiR
SYETEHH FRONRRBERERSLH  EFDFEAMEES
% REREREL HEEREBEATEREEBR H £2HEER
BMBFED  TERILEBRZLEE -

paSta ayEI o
BYEE i th




TS X ARAMERE L5 1E

SaySiyat clothing and historical memory
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The SaySiyat word “kayba:en” is a general term for clothing. Legend has it that weaving
techniques were taught by katehtels (women of the sea) or the dwarf spirits. Long ago,
SaySiyat women grew ramie, dried it and formed it into twine, and then used a horizontal
harness machine to weave cloth. After making contact with other peoples, the SaySiyat
began using cotton, wool and other materials as well. Traditional clothing is generally
divided into sleeveless long tops. sleeveless short tops, waist skirts, headdresses, corsets,
capes, etc. The background color is usually white, while the patterning is usually red and
black.
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The SaySiyat population is small, and marriage is not permitted within the same clan, so
intermarriage with those outside the community is quite common. The Wufeng Daai and the
Atayal communities are neighbors. Due to a decline in SaySiyat weaving, along with
intermarriage and adoption, SaySiyat women naturally learned weaving techniques from the
Atayal, which influenced SaySiyat weaving and clothing.

The development of modern SaySiyat clothing reflects the origins and relationships among
ethnic groups. Take the Beipu Incident in 1907 for example. The leader of the Daai commu-
nity, Zhao Mingzheng (taro' a 'oemaw tawtawazay), and the Hakka jointly resisted Japanese
advances, which is a memory of ethnic symbiosis. The SaySiyat Folk and Cultural Relics
Museum contains traditional clothing from Zhao Mingzheng, serving as a witness to this
important historical event of the SaySiyat and a record of interaction among ethnicities.
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Traditional SaySiyat clothing and its return
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The fading of the weaving and apparel-making techniques caused people to forget traditional
clothing patterns. According to Atayal Xu Nianzhi (1942-), who married into the Nanzhuang
Wind clan of the SaySiyat, the number of people in the community wearing traditional
clothes during festivals was quite low. At that time, traders from Alishan and Nantou brought
traditional clothing, mostly Atayal, to sell in SaySiyat communities.

In the 1980s, when Indigenous people's consciousness of their identity was awakened, the
SaySiyat began to require that festival attendees wear traditional clothing, leading to an
increase in the purchase and production of such clothing. Upon joining an island-wide
traditional song and dance competition that year, Xu explored traditional patterning, and the
workshop she and other SaiSiyat established in Nanzhuang produced clothing worn for their
performance, which won first place in the competition.
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In 1994, Xu, Lin Su’e and Lin Shuli went to the Pingtung Cultural Park to learn traditional
weaving techniques. From 1996 to 1997, the three returned to their respective home villages
and opened workshops to offer weaving courses, which drove a wave of weaving learning.
From 1998 to 1999, a course on dyeing and weaving techniques was held at the Nanzhuang
Township Office, where Xu instructed more than ten SaySiyat weavers to start making
complete traditional clothing.
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In the myths of the SaySiyat, wa:on, the thunder
maiden (daughter of the thunder god) taught her people
to grow crops. After having completed this task
assigned by her father, she returned to the heavens.
When the SaySiyat saw her lightning in the sky
afterwards, they began weaving patterns in the form of
lightning on their clothing to commemorate her.
Sometime after 1990, paza' a kalih baba:i' (Feng
Shun'en) (1917-), who was born in Nanzhuang and
married into the Seediq community in Wufeng,
returned to Xiangtian Lake for a paSta’ay. After seeing
patterning on clothing there, she attempted to make
clothing with such patterning using wool thread and
Seediq weaving techniques.
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In 2002, with the government's Integrated Community Building policy, the Donghe
community successively launched a number of projects, such as organizing the walo' Cultur-
a] Festival (2003) and promoting traditional bamboo weaving and cloth dyeing/weaving.
They also worked on the community culture, tourism and eco-tourism industries in an effort
to promote local development.
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Weaving traditional clothing for their families had long been a dream of many SaySiyat
women. Beginning in 2014, the Donghe Community Development Association launched a
course for these women. They completed their work, which went on public display during
the 2016 paSta’ay (which was a larger one that takes place every ten years). The paSta’ay in
2018 was the first in a long time that attendees wore traditional SaySiyat clothing.
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Men's short tops (butterfly tops) worn at a paSta’ay
and significance
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The paSta’ay is an important foundation for the transmission of SaySiyat culture and the

core cohesive aspect of their ethnic identity and collective memory. During the ceremony,

wearing traditional clothing not only shows the group’s cultural identity but also exhibits the
distinction between the SaySiyat and other ethnic groups.

In 2014, the Clothing Revival Taskforce, organized by ya’aw a kalih baba:i’, began to motivate
more members of the clan to make traditional clothing. The National Museum of Prehistory
began providing assistance to the effort in 2019. By looking at photographs of paSta’ay
ceremonies from the past, a short tunic was found to have been worn by the elders of the clan
in 1970. They called it a “sleeveless short butterfly top.”
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In 2020, based on analysis and comparisons of clothing, several SaySiyat weavers made
replicas of a number of traditional articles in the museum collection. Moreover, their
families wore these clothes during a paSta’ay, attracting much attention from others in the
community.

Over time, the SaySiyat have been squeezed by the migration of multiple ethnic groups, but
the modern SaySiyat are trying to unite their ethnic consciousness in the face of cultural loss.
By making traditional clothes, they have found their ethnic self-confidence and a form of art
that expresses who they are.
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In 2021, the National Museum of Prehistory further collaborated with the SaySiyat
Museum in organizing a special exhibition, Meet Kakita, of cultural relics in the latter
museum.
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Social responsibility and role of contemporary museums
in collaborating with Indigenous communities
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Traditional Indigenous clothing not only signifies social class and identity and reflects social
changes, etc., but also highlights the beauty of traditional art through patterning and form.
which are also important representations of ethnic identity.

Through the National Prehistory Museum and SaySiyat people’s efforts, combined with the
work of the SaySiyat Museum, the fractured weaving culture has been mended. This is
evidence that the role of museums has changed from cultural-relic preservation and research
to an interactive mode of actively providing for Indigenous communities” needs, which not
only unlocks contextual knowledge within cultural relics and is reconstructing the social
function of museums but is also providing ideas on how to achieve transitional justice for
Indigenous people.
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